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LETTERS

Write On Relix!

Reading the article in April's issue on Stevie
Ray Vaughan by Toni Brown really made me
smile. Thanks. | was fortunate to have talked
with Stevie when he played in Washington D.C.
this past Christmas. | was so impressed with
his warmth and sincerity that for days afterward
| was still wearing a smile. Stevie Ray's mid-
night show that | attended was the finest Elec-
tric Blues that I've witnessed in a long time.
Then to be able to sit down and talk with him
about dreams, music influences, and sounds,
made 1983 a year to remember. | was amazed
at his modesty concerning his ability and
sound. I'll never forget him saying, "If | could
only get that sound.” Stevie has got the sound,
that's for sure. As a rock and roll fan from the
60's I've been a bit worried by some of what |
have heard these past few years. But the blues
are coming back stronger than ever with Stevie
Ray on the scene. Not since | saw Jimi in 1968
have my ears heard such sounds. Health and
happiness to you, Stevie Ray Vaughan.

Thanks,
Poot
Hume, VA

Dear Relix Staff:

| received the latest issue of your magazine
(Vol. ll, No. 1) in the mail last week, and I'd
have to say that this is the best issue yet, and
do you know why? Because of your article on
Hot Tuna and Jorma Kaukonen. When | saw
the cover | figured that this was a reprint of an
interview from a past issue and thought, “Gee,
this is great. Another interview with Jorma to
read.” | didn't know anything about the refor-
mation of Hot Tuna until | read it in RELIX. The
really strange thing about all this is that only a
couple of weeks ago | was listening to some
Hot Tuna and Jefferson Airplane albums and
thinking that it would be great if Jack and Jorma
play together again at least once. Having only
last year's Relix interview (Vol. 10 #1) to go on,
| figured this was an impossibility. But now, my
prayers have been answered, so to speak. Talk
about "Psychic Phenomenon.” In 1974 the Air-
plane called in quits. In 1983 Hot Tuna was a
group once more. Life is certainly full of
surprises.

Thanks again, for a great article on a really
great group and also my favorite guitarist. I've
learned a lot of "licks™ from Jorma.

Keep on truckin!!
LOVE AND PEACE
Tom Best,
Chicago, lllinois
Dear Tom,

| hate to be the one to break the news to you,
but as of 1/1/84, Hot Tuna are no longer a
team. They attempted the reunion, but felt it
was better to part as friends than to drag
something out just for old times sake. The
audiences did not accept their new musical
styles with the enthusiasm the band deserved.
Instead, the audiences were hooked more on
the nostalgia of it all. But Jack and Jorma
have come some distance since the old Hot
Tuna days, and their individual musical direc-
tions brought them to different levels of con-

sistency in their performances together.
—Toni

Dear Relix:
| just picked up the issue of Relix (Vol. Il, #1)
containing your rather acidic commentary con-
cerning Sting of the Police. | was rather
intrigued to find a magazine who neither
excused his arrogance nor tried to smear his
personal life. Unigue!
Kathleen De Groat
Williamstown, MA.
Dear Relix Staff:
in Vol. Il #1, page 4, you write “If we had
another 2,000 subscribers, you would only see
Grateful Dead in the magazine.” I'm glad you
cleared the air about this. It shows that you
understand that Dead and Punk do not go
together. The Dead represent everything that is
beautiful about the world; the Punks represent
everything that is disgusting about the world.
The enclosed chart shows that the roots of
RELIX is Dead Relix.
Sincerely,
Henry Rosenblum

Relix Covers:

#  Dead/SF SoundPunk/New
Year Issues LiverpoolSound Etc.

1974
1975
1976
1977
1978
1979
1980
1981
1982
1983
1984
Totals
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Dear Relix:
| just want to thank you for bringing such fan-
tastic coverage of such GREAT MUSIC. The
Dead have proven to me that commercialism is
not found in every aspect of the music busi-
ness. | would also like to say that the Dead
exemplify endurance, originality and class that
Is rarely found in music acts these days. Yet,
the Dead still continue after 19 years together. |
wish them luck on this tour and MANY MORE.
Please thank them for me for creating such en-
joyable music. | am forever hooked. Thanx
much.
Peter Schloss

Dear Relix,

Thanks for the great article (a bit brief, but at
this point, I'll take anything) on one of the best
groups ever, The Band! Often overlooked, The
Band and their reunion deserve more cover-
age, and hopefully Relix might be the magazine
to pick up on the idea.

| would like to compliment you on your inter-
esting and unpretentious magazine. Rolling
Stone, Trouser Press and even Musician are
getting to be a bit much these days, and it's a
joy to read something like Relix that thinks of its
readers before its bank account.

Christina Pazzanese

Cambridge, MA

Since you mention Trouser Press, | thought

you'd be interested to know that after 10 years,

they have closed their doors and quit the pub-

lishing game. And some three years ago, Musi-

cian was bought by Billboard, thus commercial-

izing that once fine magazine to death. That
leaves Rolling Stone (for what?) and us.

—Toni

Dear Relix People and Dead Heads:

| was reading one issue of RELIX (Vol. 10
#6) and | love "The Letters to the Editor" sec-
tion, all of those people telling their stories, so
I'd like to tell mine.

One day my friends and | were playing base-
ball. My best friend Bob told me to listen to a
tape he had (Skeletons From the Closet). While
the game was going on, he kept telling me to
listen to every song carefully. | thought it was
o.k., until | heard “St. Stephen." After that | was
hooked. After the game, Bob and | went out and
got some tapes and records.

Keep on writing all those great Grateful Dead
articles, especially from all those Dead Heads.

TOM HARRIS
Pittsburgh, PA. 15221
RELIX:

I've been an avid fan of the Grateful Dead for
four years (or so) now. During this period, I've
met many people (even turned a few on!), and
had countless good times in the presence of
the Dead, or with a Dead tape playing. “The
Music Nevar Stopped.”

I'm a relatively new reader of your excellent
publication, and I'd like to send my sincere
thanks for a job well done. Keep up the good
work.

Today is my 29th birthday. In light of my
belief that it's better to give than to receive, I'd
like to share with you my latest attempt to put
down on paper, a description of my favorite
music.

Effervescent, and
endlessley enchanting
Basically bluesy
Majestically musical,
maybe mystical
Defying all bounds
Separate swirling sounds,
expertly entwined
Old, perhaps, but
always unparallled
This intriguing
all encompassing
ever enduring
fine familiar friend
Good old Grateful Dead
Lost sailor,
Joe McGraw

Dear Relix:
It was just another draggy Monday morning
when the sound of construction woke me from




my deep sleep. | headed for the window to see
what the hell was going on. A construction crew
was out there hard at work ripping up the
sidewalks. | went back to the turntable and
played DJ for those poor, hardworking guys.
My first song: “Cats Under the Stars.” With the
volume at a blast, the workers all turned their
heads. | guess they knew the tune because
they started bopping and shuffling around to
the music. | never saw a Dead Head work crew
before, but believe me, they were really dancin'
in the streets. What a way to start the day.
Well, Relix, keep doing what you're doing.
And, enjoy the Spring East Coast Tour!!
Kenny Sider

Dear Relix,

| am incensed by the number of ads in the
“Want Pages” from people who want to buy or
sell tapes of live music—Grateful Dead as well
as other musicians. | realize that Relix is not
responsible for the content of these advertise-
ments.

It is exactly this type of profiteering that every
musician, writer, manager, promoter, and
record company objects to. We are searched
for recording equipment as we enter an auditor-
ilum because the “band” fears that a bootleg of
its music will be sold for another's profit.

Trading tapes is the correct and equitable
method. Exchange tapes for your pleasure, not
for your income. The Grateful Dead deserve
the capital proceeds from the music they make.

By printing advertisements to buy or sell
tapes, Relix promotes this profiteering.

Lisa Shaftel
NYC

Dear Lisa,

Back at the beginning of taping time, there
were a few people who traded and recorded
Grateful Dead shows, and they were very
secretive about it. A few people started to
bring taping of concerts out of the closet
around 1969 or so. There was the "legendary
Marty,” who we went to see at midnight, in the
middle of a thunderstorm. Marty lived way up
in the Bronx, and we had to carry our heavy
reel to reel machines up to his apartment to get
a few hours of what we considered to be
“gems!”

However, a few of us got together, and de-
cided that there had to be a better way. Myself,
Art, and a few other folks got together, and
formed “The First Free Underground Grateful
Dead Tape Exchange.” We actively persued
the taping of concerts, and promoted the
FREE exchange of tapes.

We also assisted other people to form their
own tape exchanges. Exchanges with names
like “"Hells Honkies," '""New Riders Tape
Exchange,” and many others became com-
monplace, springing up all over the place.

Relix Magazine was born as a result of the
tape exchanges! The first issue was dedicated
to the “sneakiest taper of all times—Richard
Nixon!!" We printed a statement on every issue
that stated that Relix (then Dead Relix) was
against selling tapes.

After the first few issues, folks got the idea,
and only once in a while did we print the
notice.

However, even though we haven't printed a
notice in quite some time, | think it is pretty safe
to say, that you will never find an ad in Relix
that is SELLING tapes!! You will find ads for
people looking to BUY tapes, however.

Most of those people who say that they want
to buy tapes, are doing so for several reasons.
Some of those reasons are stated in the ads

themselves. You will find comments like: “Help,
my tape collection was stolen,” or “I am just
starting out, help me.” What about the Relix
Reader who was stationed in GUAM, what
does he have to trade? He wanted to record a
G.D. show, and trade with someone, but the
G.D. never played GUAM!!!! So how could he
trade a tape???

Please do note, however, that Relix Maga-
Zine does NOT approve of the selling of tapes
for profit!

—L.D. Kippel

What A Long Strange Trip It's Been
by Marsha J. Sakol

Did you know that Sugar Magnolia was Goin
Down The Road Feeling’ Bad cause she didn't
have any Good Lovin' and she couldn't stand
One More Saturday Night at home by herself,
so she decided that it was High Time that she
got rid of Tennessee Jed and hooked up with
Cosmic Charlie because They Love Each
Other. While the Brokendown Palace was
undergoing renovations, she decided to go
Truckin' down to El Paso.

There she got a case of the Mexicali Blues
and decided that she Might As Well change to
an Alabama Getaway and spend some time
with Loose Lucy on her Ship of Fools. She
waited Till The Morning Comes because The
Weather Report Suite said that there might be
some Cold Rain And Snow. At Sunrise she
was On The Road Again. She drove down
Shakedown Street to Terrapin Station listening
to Bird Song on the radio. There she met the
Candyman. He told her not to worry, that
Women Are Smarter but all she said was Aiko,
Aiko as she drove away. The Scarlet Begonias
and the China Cat Sunflowers were in bloom,
so she stopped to pick some, but it Looks Like
Rain, so in haste her Crazy Fingers picked
them all.

For Stealin' the flowers she was arrested, but
she knew that there was Help On The Way. Her
Friend Of The Devil, Bertha, would come down
with her Money, Money and bail her out.

After this she would go to Franklin's Tower
and rest for awhile and run Around And Around
the fields in the Morning Dew and swim in the
Big River where her friend Row Jimmy would
be Throwing Stones.

As for Loose Lucy it turns out that she took
up with Jack-A-Row, but the Big Boss Man
didn’t like it, and well, to make a long story
short, It's All Over Now Baby Blue cause Death
Don't Have No Mercy.

After learning about this her friends Cassidy
and Jack Straw asked her to Let Me Sing Your
Blues Away. You see they were Playin’ In The
Band, Uncle John's Band, that is. But she
decided to Refrain 'cause if The Music Never
Stopped she would never get to France to cure
herself of the U.S. BLues. She knew that St.
Stephen was the only one who could help her
since she's Been All Around This World and still
hasn't seen The Promised Land. As she
walked along The Golden Road she saw
Rosemary, the daughter of Casey Jones,
Dancin’ In The Streets with her China Doll in
her arms.

She asked Rosemary where she could find
the Mystery Train that would take her to The
Promised Land. She told her that to get to it she
would have to pass New Minglewood where
the Dire Wolf lived in the Dark Hollow—and that
she should proceed with Caution because if
she ran into him he would be Hard To Handle.
As she walked, an Easy Wind blew and she
couldn’t help but think /| Need A Miracle. She
never ran into the Dire Wolf but she did see an
Alligator that was Born Cross Eyed and a Little
Red Rooster. As she approached the Mystery
Train she asked its Operator if she could be a
Passenger. He told her that first she would
have to see the Lady With A Fan. She made a
Deal with her and got a window seat over The
Wheel. It Must Have Been The Roses because
as soon as she awoke she knew she must have
reached The Promised Land and she knew she
must have gone to heaven 'cause Heaven Help
the Fool—the band was warming up for the first
set and she hadn't missed a single note. As the
first notes began she knew right away that it
was gonna be St. Stephen and that he would
take her away, and as everyone knows—there
IS no turning back from The Promised Land of a
Grateful Dead concert.

The End
T e S Wy SRl Ry e BT R el S o g T gt |

GRATEFUL DEAD
Summer-1984 Tour Dates

June 9,10  Cal Expo Amphitheatre,
Sacramento, CA

12,13, 14  Red Rocks Amphitheatre
Morrison, CO

21 Kingswood Music Theatre,
Toronto, Canada
(with The Band,; Benefit for Seva)

23 City Island, Harrisburg; PA
(TENTATIVE)

24 Saratoga Performing Arts Center
Saratoga Springs, NY

26, 27 Merriweather Post Pavilion,
Washington, D.C.

29 Ohio (Venue TBA)

=30 Indianapolis Sports Center,

Indianapolis, IN

July 1 Pine Knob Theatre,
Detroit, M|

3 Starlite Theatre,

4 Five Seasons Center,
Cedar Rapids, |1A

6 Civic Center, Peoria, IL

7,8 Alpine, Valley, East Troy, WI

13,14, 15 Greek Theatre, Berkeley, CA

21,22 County Fairgrounds,
Ventura, CA
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Aug. 12 & 13, 1966
Jefferson Airplane
Grateful Dead

Winterland
Grateful Dead/New Riders
$10.00
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May 28, 1970
Winterland—Cold Blood,

Grateful Dead, New Riders & others.

ﬂ-m

From the Centerfold of
our Anniversary issue!

Snack Sunday
Mit?-:ﬁh 23.G1 975
with Jerry Garcia
$8.00

only $5.00

March 20-23, 1969
Janis Joplin
Fillmore West

Skull & Roses
Concert poster used
for 1981 tour
$10.00

* All posters are originals
Send your orders to:

"A Dance Concert”
Jefferson Airplane/Grateful Dead
July 15, 16, 17, 1966
$8.00

Grateful Dead
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Rockin’ Relix
P. 0. Box 92
Brooklyn, NY 11229
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RELIX READER SURVEY
Dear Relix Readers,

Here it is! Your chance to speak out and tell
us just what you want out of RELIX. You'll also
be giving us a chance to know a little bit more
about you—so let's get together!

Please feel free to check more than one re-
sponse, if it applies. Any additional comments
can be included on a separate sheet of paper,
and will be greatly appreciated. We are count-
ing on you to help us make Relix what you want
it to be!

(Deadline for survey is August 15, 1984)

Thanks, The Relix Staff
—— el
1. How long have you been a reader of Relix?

Thisis my firstissue ............... {. 1)
Lessthan6months ................ & )
IO YBRIS oo vvvsmnssrayianas ()
3to6years ..................oinn. ( )
BOFMOTOVBAIS . vcvvmnaivivssss ()

2. How do you usually obtain your issues of
Relix?

Atanewsstand .................. 20 )
Atarecordstore .................. ()
Through the mail/subscription ...... ( )
From a friend/relative .............. ()
Other(specify) .................... ()
3. How long do you keep each issue of Relix?
(BB Bt 110211 - R ————— ()
OB MONMNS o rmsrriErEangs ( )
Morethaniyear .................. ( )
Are you a Relix collector? .......... ( )

4. Not counting yourself, how many other
people read or look through your copy of
Relix—we mean the average number per
issue? B

5. Besides Relix, what other magazines do you

read?
HONING SIONG. .o pounviievssii (
Creem ..........ccoiiiiiiiiinaan, (
Billboard ................ccci0innn. (
g RS oy S (
HeavyMetal ...................... (
National Lampoon ................. (
MUSICIAN o ocoasrsrsminend seryasy (
Soldierof Fortune ................. (
EABY OB .o v aan s pam (
i L A T e e R o R L P (
Penthouse ..............ccovinun. (
Others

T T e e g gl Vol o g e “Sogpa®

6. What types of music would you like to see
more of in Relix?

BISS IREB) .. ovivariinaimiaann ()
Jore 1 UL . £ ——— ()
BIIOArass: . -v: s iy an s i e £ 9
Folk ........... N, S L)
FIOGOBRB . oo vy sty s, ¢ )
ROBK& ROl . coenmuinieyress ()
HeavyMetal ...................... ¥ )
NEOW WAVE .ouueaomam e ( )
BT i R AT R e ( )
Easylistening .................... ¢
MOR (specify) ( )

DYMNOBIZOA . {500 S S S 5
San FranciscoSound .............. ()
Other (specify)

7. What bands and artists do you want to read

about most in Relix?
Grateful Dead
Jefferson Starship
Journey
Jorma Kaukonen
Bruce Springsteen
Yes

— g, e,
T T g’ it Pt i

The Doors
Jimi Hendrix
Rolling Stones
Beatles
Pink Floyd
Talking Heads
X
Thomas Dolby
Bowie e

Bob Marley __ i
Peter Tosh
Iron Maiden
Motley Crue
BOC
Van Halen - . —
Dire Straits
Queen
Police
Scorpions 3 S
Others

R e i

|
T e T e T N e T

8. Do you subscribe to MTV? Yes( ) No( )

9. How do you feel about the quality and ma-
terial presented by MTV?
Lacking (
Some features aregood __ (
Overrated (
Don't present enough to suit my intere
(
i

!

)

)

sts

s )
|don'tcare )
Other comments

10. What made you buy your first issue of

Relix?
The photo on the cover _ (
if youremember
Word of mouth
ot =
Grateful Dead
Other

) specify issue

A — —
T T g

11. Approximately how many concerts do you
attend a year?

12. Do you travel over 500 miles to any
concerts? Yes( )No( )

13. How many hours of recorded tapes do you
3 e T S S L U
What brand do you usually prefer?

14. How many of the following items have you
purchased? (Please circle the quantity of each
item purchased)
Records and tapes in the past month:
LP record albums
..0123456789 X = 100r more
Blank tapes (8 track or cassette)
..0123456789 X = 10 0r more
Prerecorded tapes
(8-track or cassette)
..0123456789 X =10 0ormore
Rock T Shirts
,.0123456789 X = 10 or more
Patches
,..0123456789 X = 10 or more
Buttons
..0123456789 X =10 or more
Posters
., .0123456789 X = 10 o0r more

15. Are there any features you especially
enjoyed in past issues of Relix and want to see
more of?

Fragments e T ()

RELIX 07

Letters
New News

Want Pages
Contests
Art Work
Tape Reviews
Reader Participation
Major Interviews
Profiles
Discographies
Concert Reviews
Record Reviews
Others

a) Did you enjoy the year end anniversary

issue (Vol. 10 #6)? Yes( ) No( )
Comments

. ., e e . S G

16. Are you happy with Relix's direction?
Yes( )No( )

17. Your Sex:
Male G 3
Female { )

Your age
Under 16
16-17
18-20
21-24
25-29
30-34
35-39
40 & over

| — p— e, e,

18. The last grade of schooling you have com-

pleted.
8th grade or less
Some high school
High school graduate
1-2 years college
3-4 years college
College graduate
Some graduateschool
Graduate degree

S | e, L . g

19. Are you still in school?
Yes( )No( )

20. Are you currently employed?
Full time
Part-time ___
Not employed — i NN S

— — —
™

21. If you are employed, what is your occupa-
tion? B

22. Do you own your own business?
Yes( )No( )

23. What is the total average yearly income for

your household, including all members?
Less than $3,000
$3,000-%$5,000
$5,000-%7,500 =
$7,500-$10,000
$10,000-$15,000
$15,000-$20,000
$20,000-$25,000
$25,000 or more

|
' I
| |
— . ., e, e, S .
T Tt T Tt et gt v

24, Name and Address (optional)

Please send your completed replies to:

RELIX MAGAZINE
P.O. BOX 94,
Brooklyn, NY 11229.

You'll be glad you did.
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From The orthwst

JERRY GARCIA

Dan Dunn
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by Chris Forshay

With the opening of the 1984 Dead season
upon us, perhaps it's a good time to look back
on 1983 to see if anything happened that might
illuminate the gigs & tours to come. Or maybe
it's just a good excuse to share some remin-
iscences, along the lines of “"How | Spent My
Summer Vacation.”

Portland, Oregon, 8/26/83

The first thing | noticed was how empty the
Portland Memorial Coliseum was—maybe only
half-full. The second thing | noticed was how
sioppy the Dead played! My gut feeling, then &
now, was that the band had a case of studio-
itis. The new songs were well-played. The com-
petence displayed during “"West L.A. Fade-
away" only highlighted the disjointed struggling
that was painfully evident during such classes
as “"Let It Grow,” “Truckin' " and even (the first
of many) "U.S. Blues." This was especially
disappointing to me, as | had traveled 3,000
miles & managed to parlay an upper-level ticket
into a fifth-row floor seat. The ushers were also
a problem. They had this ridiculous notion that
the aisles should be kept clear at all times.
Fortunately, after enduring a set-full of this
nonsense, a human wave peacefully obliter-
ated all opposition when the lights went down
after halftime.,

The band gave the impression that they'd
been concentrating on the new stuff at the

expense of their standards. They had trouble
with nearly every song they attempted. After
the show, | took part in a debate about the
virtues of “spontaneity,” which my opponent/
friend thought had characterized the show. |
patiently tried to explain the difference between
being spontaneous and being inadequately re-
hearsed. It's one thing to forget lyrics (on a
good night, they don’t matter all that much), but
forgetting chord changes, tempo shifts, etc.
makes for lousy music. Of course, this is a risk
inherent in the live Grateful Dead experience—
on any given night, they might fall on their
faces. My logic fell on deaf ears. Several
months later, a neutral party described Portland
as a "'cowboy show."

On the plus side, “Scarlet Begonias™/"Fire
on the Mountain™ was error-free. The transition
jam was one of the highlights of the show. Jerry
took on an admonitory look & tone while singing
"“Fire on the Mountain.” He sang the words as if
to rebuke the long-distance runner in all of us.
Later, during the transition into “The Other
One" (also done well), a white-robed woman
climbed onto the stage, carrying a basket of
roses. She scattered some around the stage &
threw the rest out into the audience. Bobby
picked up a rose & dramatically flung it up in the
air as Phil cranked out the opening bass riff. It
was a nice bit of unplanned choreography.

So much for the good news. "Truckin',"

John Richards

“"Sugar Magnolia” and "U.S. Blues" were
ragged, to put it mildly. The band was not
helped by the Coliseum's horrendous
acoustics, which made for an uneven sound
mix. Vocals were the main casualty. Overall,
the concert resembled an on-stage rehearsal.

Who else but the Dead would premiere a
new tune at an on-stage rehearsal? After
“Truckin',” Bob hit the familiar “Smokestack
Lightnin’ " riff. How nice, | thought. The boys
are having fun before Jerry's last number,
Maybe we'll get “Spoonful.” Suddenly, things
got very organized. Bob advanced cautiously to
the micropone, Phil gesticulated as if to
disavow what was about to happen, and out
came . . . a new song! The vocals were utterly
unintelligible, something about “We gonna
pitch a wang dang doodile all night long.” | later
learned that the song, popularly known as
“"Wang Dang Doodle,” was written by Willie
Dixon & has been covered by Savoy Brown,
among others.

The low point of the show was reached early
in the second set. After “Scarlet Begonias"/
“Fire on the Mountain,” the group proffered a
version of “Man Smart, Woman Smarter” that
was so tame it was lame. It was so slow, as if
some malicious FM programmer had force-fed
Seconal to the Dead so they'd be “more ac-
cessible” to Journey fans. Fortunately, the
song reappeared a few shows later, sounding
considerably livelier.

Seattle Center, 8/27/83

The concert at the Seattle Center coincided,
for good or ill, with the local rally for Jobs,
Peace & Freedom. The two events took place
in adjacent sections of a large complex. This
meant that the crowd waiting to get into the
(general admission) Dead show absorbed the
(much smaller) crowd attending the rally. The
temptation is to write something along these
lines: "The scene resembled a 1960's-style
demonstration, as marijuana mingled with
radical rhetoric.” To a certain extent, that was
the case. (Inspirational banner: “U.S. OUT OF
NORTH AMERICA!") But there were important
differences. For one, about 90% of the crowd
were Dead Heads with absolutely no interest in
politics, radical or otherwise. For another, the
speechmakers weren't particularly interesting.

PHIL LESH—FROST AMPHITHEATER, ¥
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The police milled about looking vaguely con-
fused, as if they were having trouble telling the
radicals from the Dead Heads.

The last time | saw the Dead under similar
conditions (also on a Saturday) was in Balti-
more in 1979. Brent was making his maiden
East Coast voyage, and a huge antinuclear
demonstration was slated for nearby Wash-
ington, D.C., the next day. Many demonstrators
arrived a day early to catch the show. They
gave the audience a touch of 60's-style political
consciousness. The Dead responded with one
of their best shows on that tour,

And that's just how it was in Seattle! The
band was as tight here as it had been sloppy in
Portland. After a ripsnorting “Jack Straw" {(all
sound problems vanquished), the Dead revived
"Deep Elem Blues"” with electric authority.
Things progressed nicely until “Looks Like
Rain.” Phil, resplendent in a tie-dyed T-shirt,
started twitching, then leering, then changing
facial expressions like a stroboscope and

.F.

BOB WEIR

Dan Dunn

playing a mile a minute. If you ask me, he'd
been dosed & was just beginning to feel the
effects. He took the group to new heights
during a relatively routine song, and the show
took off from there. For whatever reason (Phil's
condition?), they ended the set with “Deal”
after “Looks Like Rain," making the first set one
of the shortest of the tour.

The second set opened with a letter-perfect
“Touch of Gray." With barely a moment's
pause, they blazed into “Playin’ in the Band,"
and memories came flowing back from 52
Saturdays before . . . the Field Trip! An out-
door concert in Kesey country, the 10th anni-
versary of the legendary Springfield Creamery
benefit. Phil & Jerry even look the same tonight,
indoors at Seattle, as they did almost exactly a
year ago, outdoors at Veneta. They face each
other, behind Bob's back. Two soloists, playing
as they please, and playing, and playing . . .

There comes a pause, the din dies down. It's
tansition time, but to what? Bob smiles, then
lays down an oddly familiar rhythm riff, the
same chords, over and over. One by one, the
band members smile & pick up on the riff. The
audience is rapt; | an amazed. Could itbe . . .
after all these years . . . "The Golden Road"?

Not tonight, Dead Heads. By tinkering with
the riff, Garcia steers the boys into “Uncle

John's Band.” He & Phil are at it again. That
six-string bass makes Lesh look more & more
like a lead guitarist. (He's always played like
one.) The drum solo follows, complete with bird
calls and other sound effects. Ater the drums,
Jerry and Bob emerge for a duet, which sounds
spacier than usual, thanks to the bird calls. One
by one, the rest return, Phil (as always) last,
and they build the jam into a roaring intro to
“"Throwin' Stones.” Another new song, it
sounds like it came straight from the studio. |
particularly like the phase shifter (or whatever)
that Garcia is using. Apparently he does, too,
because he plays a faster, longer, more intri-
cate opening solo than I've been used to hear-
ing. The band plays flawlessly. “Black Peter”
and “One More Saturday Night' (both remin-
iscent of the Field Trip) close the second set.
The encore, "“It's All Over Now, Baby Blue,"”
sends everyone home happy.

Well, almost everyone. Outside the Seattle
Center, there's this art-for-art's sake sculpture,
or statue. | couldn't tell you what it's supposed
to be, it's just this . . . huge object. A ritual has
evolved in which, after a Dead concert, people
go outside and bang on the statue with hands,
feet, rocks, whatever. From a distance, this all
sounds like a typically frenetic Rhythm Devils
session. Up close it sounds like all hell breaking
loose. The police, having overcome their con-
fusion (the radicals have long since departed),
eventually move in and restore order, or at least
quiet.

The Hult Center, Eugene, Ore., 8/29, 30 & 31/83
A Dead Head's wet dream: the boys play a
2500-seat acoustically perfect hall in the heart
of Kesey country for three nights. One show
has to be a gem, right? Well . . . not exactly.
All the shows were solid, true enough. Each
had its moments. But, to paraphrase Mr.
Kesey, the dead always seem to fall a little
short when they play up here. Considering the
setting, the ambience & the legends, one could
almost be excused for expecting miracles.
However, in light of the shows immediately
before this run (Seattle) & immediately after
(Boise), the shows at the Hult were a tad fiat.

No doubt about it—the Hult Center is gor-
geous. The concert program referred to it as
“the Incredible Hult.” Spanking new, with
flawless acoustics, the Hult reminded me of a
modernist college theatre—off-putting from
without, it's warm & inviting from within. To give
you an idea: at least 90% of the audience
obeyed the “No Smoking" rule. Perhaps this
was partially in deference to the man who "“laid
down the law" before each show.

Ken Kesey served as master of ceremonies.
He proudly informed the audience that the Hult
cost $27 million & was financed entirely by
Eugene taxpayers & private donors. (“We didn't
float a loan; no Federal money.") He passed
along a request from the fire marshal to keep
the aisles clear ("it looks neat to see everybody
boogeyin’ in their seats—kinda like the space
shuttle”). For those who wondered what the
Dead were doing here, he offered an ulterior
motive: “If we can book the Dead 7T here
regularly (applause), then those of us with
higher senses of entertainment can enjoy the
New York Philharmonic . You people are paying
for our culture.” A fair trade, I'd say.

I'm sure the Dead relished the opportunity to
play a room that doesn't double as a basket-
ball/hockey arena. They were competent, but
not adventurous. The first night featured rela-
tively ho-hum stuff like “China Cat Sun-
flower" /"l Know You Rider" & "Estimated
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Prophet”/"Eyes of the World." This show,
along with the other two, found its niche some-
where between the heights of Seattle & the
depths of Portland. Perhaps the Dead were
relieved to be on solid ground.

The second show was my favorite. A wel-
come flash of chance-taking came with the
somewhat-rare “Lazy Lightnin' " at the close of
the first set. The second set opened wtih
"Touch of Gray"” & featured the most amazing
“Terrapin’' |I've ever heard. After the final
refrain, a lovely keyboard-dominated jam
developed. Instead of going into the drums or
another song, the jam led back into a reprise of
the closing refrain of “Terrapin.” It blew
everyone away and, to my knowledge, it hasn't
been done like that since. After the best
drums/jam of the three nights, “Throwin’
Stones” reappeared. The second show came
close to greatness' but, given the ethos, |
wanted more.

The third show was highlighted by Kesey
accompanying the drummers on harmonica
during the drums. Also noteworthy was the fact
that they played two encores, "U.S. Blues” &
“Satisfaction.”" The latter was fun, even if it
sounded like they hadn't played it lately.

From Eugene, the Dead & their fans moved
on to Boise, Salt Lake City, Red Rocks, Santa
Fe, Austin & beyond. At least one band mem-
ber likes the Hult—the Garcia Band played
there in early January. What can we deduce
from all of this? Well, you never know how a
show will be, or, “once in a while you can get
shown the light in the strangest of places, if you
look at it right.”

10 YEAR
ANNIVERSARY
T SHIRT

2 SIDED!!!

$8.50
FULL COLOR!

ROCKIN’ RELIX
P.O. BOX 92
BROOKLYN, NY 11229

“"PRINTED IN SAN FRANCISCO IN
THE SAN FRANCISCO STANDARDS
OF QUALITY"




Q: The Dead are unusual in that they play such
long sets.

A: It takes us a while to warm up, and it takes us
a while to cover the ground we need to cover to
sort of introduce our musical vocabulary to the
audience. We draw from that vocabulary and it
all makes sense and we have the pieces of the
puzzle all fitting together and making sense;
and we enjoy playing. It is what we do. To play
for an hour and a half would leave us feeling
short changed, and I'm sure it would leave
everyone else feeling the same. But if someone
only has an hour and a half of material to
present, well, that's fine | guess, but they
shouldn’t charge very much for it.

y

Greek Theatre—5/83
Q: Do you enjoy playing large stadiums as
opposed to smaller theatres?
A: Actually, | prefer hockey rinks. | like the
sound of them. | am sort of atypical in that
regard. A lot of the guys in the band like the
smaller venues, but some like the large venues
as well. Most of the fans like the smaller
venues.
Q: It is much more intimate . . .
A: Yes, but on the other hand it is really
wonderful when we play Madison Square Gar-
; den (NYC), and there is something like 20,000
people in there and the sound is really good. It
is suspended by these giant arches, so when
the place really gets rocking it all goes up and
down, not just a little, but by several inches.
Q: It sounds frightening!
A: Well, the first time that it happened to me |
thought it was time to hit the dirt. | thought the
place was coming down, but we realized the
whole place was like that. When we do really
driving numbers it goes up and down by several
inches and it's a little difficult to play slide guitar
and at the same time stay on your feet. The
management tells us that we're the only ones
that do that.

Gold Gate Park—S.F. 1975

Q: What actually happened to your own record

label, Round Records?

| _ : _ ' A It got too much like work. We all started car-
ey AN Vaw : % LTS 4 rying briefcases. We are not cut out for that kind

of stuff. We are musicians, and we found our-

selves spending several hours a day attending

to the task of making a record company work,

and that is not what we are best at.

photo by Amy Bursten
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Amsterdam, Holland— The Milkweg—
10/16/81

Q: You write songs with other people, usually
John Barlow . . .

A: | have written with Robert Hunter on occa-

sion. | actually have a couple of pages of lyrics
of his that | am trying to put some work into. But
| write with John Barlow because we are old
friends and we understand each other really
well, and | like the things that he writes.

Q: Does he literally write the words and you
write the music?
A: Actually, we write in any conceivable man-

Warfield Theatre 10/13/80

Q: What happens to studio outtakes from the
Dead albums?

A: We file them away in our vaults. At this point
we have a lot of studio outtakes, some of them
are pretty bizarre. There is stuff that we do in
the studio that is not fit for human ears, not that
it is not well rendered, but it is just that it is way

too strange.

ner, but a standard procedure will be that
something will occur to me, a melodic line with
a phrase attached; and I'll develop the music
and he will flush out the lyric.

10/23/80—Radio City, NYC

Q: What actually prompted you to add an
acoustic set to the live shows you recorded
and released as Reckoning?

A: It occurred to us that we had the time and
place to do it, in so far as we were doing lengthy
runs; one in San Francisco and one in New
York, and we were in a given theatre for a num-
ber of consecutive nights. So, we could do
whatever kind of show we wanted. We thought
we'd try an acoustic show and see how it
worked out, and it worked out fine,

The Reckoning and Dead Set live albums
kRave no studio work on them at all. The way we
recorded them was fairly unique. We suspend-
ed several stereo microphone clusters in the
hall (on the West Coast—The Warfield Theatre
and on the East Coast—Radio City Music Hall),
and then aligned them to the tape, so we got
the natural ambience of the hall along with the
sound that was happening onstage, and we
used that in place of echo or reverb, but given
that procedure you can't overdub.

photo by Peter Simon
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No Nukes Concert 5/5/79

Q: How did you get Brent Mydiand as a re-
placement for Keith Godcheaux?

A: | found him through a drummer friend of
mine, John Mauceri in Los Angeles. They had
worked there together and were putting to-
gether a band. Mauceri was inroduced to me by
David Lindley. They started working with the
Bob Weir Band, which was the tour band for the
Heaven Help the Fool album, and at one time
we played a show with the Jerry Garcia Band
and Garcia was most impressed by Brent, And
at that time it wasn't working out with Keith. It
was a clear case of divergent musical direc-
tions. So, we were thinking "Are we going to
carry on as essentially a quintet, or are we
going to get a keyboard player?” Garcia sug-
gested that Brent was an ideal man for the spot.

photo by Jay Blakesburg

Bob Weir & Bobby Cochran—

Bobby & the Midnites—11/13/82

Q: Do you think that the sideline projects that
you are all involved in have helped you keep
the band together for so long?

A: Yes, definitely. It gives us a way to follow our
own notions without having to belabor the rest
of the group with it.

photo by J.P. Niehuser

Q: Do you envision the Grateful Dead continu-
ing for many years to come?

A: Well, it would be silly to throw away 19 years
of experience. We have learned to play with
each other and to intuit each other, and that is
valuable.

photo by Neil Shulman
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The
The Beginning of the Modern
Anarchist Movement

BASTIEN Faure said "whoever denies
authority and fights against it is an an-
archist.” By that definition, I've never

met anyone in rock music who wasn't an
anarchist.

When asked by the illustrious editor of this
periodical to write a short literary piece of my
choosing, | was in somewhat of a quandry: In-
terviews are easy; the interviewer provides the
outline of discussion and the interviewee mere-
ly fills in the spaces. But what to do with no
direction whatever??? DENY AUTHORITY
AND FIGHT AGAINST IT!!!

The roots of anarchism can be traced to the
earliest yearnings of mankind and its traces
found in the works of Lao-Tse, Aristipus and
Zeno, including entire religious movements like
the Anabaptists, Hussites, Doukhobors and Es-
senes. And who could forget Rabelais, who
said "DO WHAT-YOU WILL."

Yet these roots of the anarchist idea are not
the roots of the anarchist movement and it is
the earliest chapter of the movement, a move-
ment that | would assert every rock musician
and fan is a part of, that | seek to explore more
fully in this article.

So, return with me now to those thrilling days
of yesteryear, when civil war was raging in En-
gland during the middle 17th century. From the
struggle that arose within Cromwell's ranks,
two radical movements emerged: The Levellers
and the Diggers.

The Levellers will not be dealt with here: in
brief, the Levellers were not unlike the Demo-
crats of today and in their time espoused a doc-
trine of universal sufferage and political equality
with the officers in the New Model Army who
commanded them.

It is the Diggers, whose movement was given
voice by Gerrard Winstaniley, who formed the
basis, heart and soul of the modern anarchist
movement and are the historical antecedents of
all who pride themselves as being part of any
movement which denies authority and fights
against it.

BARRY MELTON

We have very little left of the Diggers—their
movement was all but destroyed within three
years after it began. We do have some of the
pamphlets by Gerrard Winstanley that they
published during their short existance, most
notably the “New Law of Righteousness," first
published in January, 1649. Here are a few ex-
amples of passages from the pamphlet:

“Every one that gets an authority into
his hands tyrannizes over others; as
many husbands, parents, masters, mag-
istrates, that live after the flesh do carry
themselves like opressing lords over
such as are under them, not knowing
that their wives, children, servants, sub-
jects are their fellow creatures, and hath
an equal privilege to share them in the
blessings of liberty."

“The influence over government must
be shared among the people. If every
individual which comprises their mass
participates in the ultimate authority, the
government will be safe.”

“And let all men say what they will, so
long as such are rulers as call the land
theirs, upholding this particular property
of mine and thine, the common people
shall never have their liberty, nor the
land be freed from troubles, opressions
and complainings.”

My mind is on these thoughts in this 1984
election year. | don't think the Diggers would do
much better in America today than they did in
17th century England.

Paine and Jefferson had good ideas when
this country began—they probably read Win-
stanley, but Winstanley caved in to pressure,
Jefferson was made a chief executive and
Paine died of terminal disappointment.

I'm disappointed, too, and pray that it's not
terminal. The Diggers failed to change the 17th
century much, and rock music may not change
the 20th century, but it falls on us to keep the
idea alive that change is possible and preserve
the tradition so that it may become reality in the
future,

DENY AUTHORITY AND FIGHT AGAINST
TN

Amy Bursten

by Barry Melton
(¢ 1984 Seaford Music)

The Diggers began in 1648 and their move-
ment of ideas soon became an example. In
April, 1649, the thirty or forty people who com-
prised the Diggers claimed St. George's Hill
near Walton-on-Thames. They espoused a
doctrine of community that among its features
included no leaders, sharing of resources and
non-violence. They dug the hill and planted
wheat and vegetables; and although they pre-
dicted their movement would grow, they were
beaten by paid thugs, fined by the courts, their
houses were burned and their crops destroyed.

They were taken in front of General Fairfax
and refused to be intimidated when troops were
sent out to investigate them and through it all,
they maintained their non-violent philosophy.
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VINYL

SPIRIT
The Thirteenth Dream
(Mercury [import])

INALLY, some 13 years after the original
Spirit broke up, we have a new album

from them. The record was recorded at
their December 1982 reunion at the A&M
soundstage in Hollywood. It appears that the
record has undergone some additional studio
work at a later date, but nonetheless it retains a
very “live” sound.

Basically, it is a mixture of old classics and
new songs. Of the three new numbers, the two
Jay Ferguson rockers, “Black Satin Nights”
and the ferociously paced "Pick it Up" are the
most impressive. The highlight of side one is a
powerful version of “mechanical world."” It is not
very different from the original version except in
terms of dynamics. The arrangement is close to
the original, but having said that, it is hard to
believe that this song is over 16 years old, as it
doesn't sound dated at all.

Side two opens with “1984" followed by a
great version of “Uncle Jack™ and a nice
poignant rendition of “Nature's Way," perhaps
their most famous song. Of the old songs,
"Fresh Garbage" and the album'’s closer "| Got
A Line On You'" are the most interesting,
because they both differ somewhat from the
studio versions. “Fresh Garbage" features a
nice speeded-up synthesizer break in place of
the original piano solo, while | Got A Line On
You" is the version that Ed Cassidy spoke so
enthusiastically about. It features a whole host
of guest musicians with three or four lead guitar
players trading licks off of one another. It ends
the album on a particularly high note. Through-
out the record the musicianship is beyond
reproach and the sound quality of the recording
is impeccable. The only minor complaints are
that perhaps a double album with even more
new material would have been appropriate.
They even left off one of the best numbers from
the reunion, the instrumental "Elijah,” but you
can get that on the flip side of the 12 inch
single.

Overall this is a fine album and should serve
as a good introduction to the unconveried as
well as being a welcome addition to devotees’
collections. Let's hope we don't have to wait
another 13 years for another album.

—Mick Skidmore
(see the next issue of Relix for a Spirit feature
article by Mick Skidmore)
POCO
iInamoratoa
(Atlantic)

E last couple of albums by Poco have
veered rather dangerously close towards
a middle-of-the-road rock sound. That
spark of originality that once made them the
finest country-rock band seemed to be sadly
missing. Well, their new album, Inamorata,
finds them in their most inventive mood in a
number of years. Consequently, it turns out to
be a fine record.

Initially it may take you a little by surprise, as
the country influences are hardly noticable.
There are no steel guitars or banjos in sight.
Instead there is much more of an emphasis on
keyboards. The songs are still in a familiar vein
to that which we have come to expect from
Poco, but the arrangements are fresher
sounding than they have been in a long time.

Rusty Young and Paul Cotton ars joined by
former Poco members Timmy Schmitt, George
Grantham and Richie Furay on vocals, making
this something of a reunion album, even though
Schmitt, Furay and Grantham do not contribute
any songs. They just add some outstanding
vocal harmonies.

The album opens with a mid-paced Cotton
rocker “Days Gone By,” and it is immediately
evident that the sound is fuller, almost grandi-
ose, with layers of guitars and synthesizers.
There are several ballads of exceptional qual-
ity, most notably “This Old Flame,” the only
non-original song, and Young's evocative
“When You Love Someone.”

“Daylight,” "Odd Man Out” and “Standing In
The Fire” find the band sounding really tight
and utlizing some more contemporary rhythms.
The most impressive is “Standing In The Fire,”
with its catchy hook. It could conceivably do
well as a single. There really isn't a bad song on
the album. Musically the most interesting
number is the album's closer, “"The Storm,"
which again features layers of guitars and
tasteful uses of synthesizers. Poco hasn't
abandoned their familiar sound in favor of a
trendy synthesizer sound. They have just pre-
sented their music in a slightly different fashion
with surprisingly good results.

Who knows, maybe we'll see a real reunion
for the next album.

—Mick Skidmore

ROGER DALTREY
Parting Should Be Painless
(Atlanta)

RTING Should Be Painless has all the
makings of a fine record: moving music,
involving lyrics, an exacting band. Only

Roger Daltrey is terribly mismatched to his
material.

Daltrey does not tell a story very well. He
would rather pound away at your senses with a
discipline and range of voice matched by few in
rock. But ask him to express a subtle sentiment
and he is lost. Roger Daltrey can sing, but he
can not interpret, and the songs on this album
demand an interpreter. His pain is contrived,
his anger affected. He fails to convey a sense
of involvement with his material. He stands
aloof, unable to move us.

Daltrey's backing band has no such prob-
lems. Studio veterans Chris Spedding (guitar),
Michael Brecker (sax), and Alan Schwartzberg
(drums) lead the ten-man unit through flawless
performances. Strings, synthesizers, harmoni-
ca, and sax decorate the arrangements with a
grand orchestral sound.

The rich textures spotlight Daltrey's inade-
quacies. Only once, on the single, “Walking in
My sleep,” do the singer and the band harmon-
ize. In this mid-tempo rocker, Daltrey finds his
proper element. Pulsating rhythms set a ten-
sion relieved only by a sultry sax snaking its
way through the melody. The sound value mat-
ters more than the message, and Daltrey
touches just the right nerve. A small triumph on
an album of wasted opportunity.

—Marshall Schwartzman

THE CARS
Heartbeat City
(Elektra)

S this album fades out with Ric Ocaske

mumbling something about heartbeat

city being a way of life, all a listener can
add is amen. Tiie carefully precisioned heart-
beat that's driven the Cars since their inception
is still very much at the center of their sound;
any changes made this time around are minor
in nature.

One of 'em is that Elliot Easton has been
concentrating on his guitar synthesizer of late;
his always-impressive textural ear aids him in
coming up with some interesting sounds here,
helping move the band in an ever-more-
electronic direction. Unfortunately, Easton's
conventional guitar solos sound forced and un-
inspired, as if his heart just wasn'tin 'em.

It turns out that Ocasek's come up with a
couple of conventional AOR hard rock progres-
sions here as well—"Magic" is the prime
offender—so it makes one wonder if the Cars’
new producer, "Mutt” Lange of Foreigner and
Def Leppard fame, had an effect on some of the
songwriting. At the other extreme, the ballads
specialize in pick-up parlor pathos, not the sort
of stuff to get one’s heart-strings humming.

So what's left? The catchy, frothy pop-rock
that's kept the band in hub-caps from the be-
ginning. "You Might Think" is a strong first sing-
le and there are several possible followups: the
opening "Hello Again,” "Stranger Eyes,” with
its electronic hook and the sanitized Velvet
Underground stylings of “Looking For Love.”

S0 Heartbeat City should have its usual al-
lotment of hits but in between 'em, things get a
little thin. The Cars still offer a smooth ride but
on this trip, you might not get quite as far as
you'd planned.

—Michael Davis

DIRE STRAITS
Alchemy
(Warner Bros.)

LCHEMY sets us right down in the mid-

die of a responsive audience at a Dire

Straits concert where we can hear
everything clearly—the band and the audience.
A mixed blessing, to be sure.

Musically, Dire Straits still revolves around
singer-songwriter-guitarist-producer Mark
Knopfler; bassist John llisley is the only other
original member left now that ex-Rockpile
drummer Terry Williams has replaced Pick
Withers. Knopfler's gruff growl is an effective
storytelling medium but it's his guitar that really
rings out. He favors a clean sound with a mini-
mum of distortion so his piercing tones come
from his fingers, not a bunch of boxes. Since
many of the tunes have expanded arrange-
ments, there's plenty of room for Mark to let
loose and he makes good use of it, stretching
and stinging his strings with both energy and
clarity.

And the audience responds. Does it ever.
The several outbreaks of clapping are surpris-
ingly in time and it's delightful to hear the give-
and-take between band and fans. On the other
hand, several songs have extended mood-
setting sections featuring the keyboards which
are marred by the usual whoops and whistles
you always hear at concerts when the volume
level drops. These tend to change the intended
mood into one of desiring to silence certain
loud-mouthed yahoos for good.

Be that as it may, the music is powerfully
performed and it concentrates on material from




the Making Movies album onward; there's only
one tune each from the first two Lp's included
here. As a result, it does a good job of showing
us Knopfler's growth as a writer and arranger
but at the same time, it makes me hunger for a
legit live disc from the lean, hungry foursome

who blew everybody away six years ago with
“Sultans of Swing."”

—Michael Davis
DAVID GILMOUR
About Face
(Columbia)

E listen to this album leaves no doubt
as to what band David Gilmour has
played with the past 16 years, and why

he wanted out as well. Gilmour takes the Pink
Floyd sound, strips it of self-indulgent excess,
and finds musical sanity.

Gilmore drapes his dreamy compositions in
classic Pink Floyd trappings: lyric abstraction
and psychedlic melodies that serpentine be-
tween the British folk tradition and progressive
art-rock. But he incorporates some diverse rock
elements along the way. “Blue Light" features a
horn motif and funky beat that threaten to break
into a dance number. "All Lovers Are De-
ranged” strikes back with a raw garage-band
sound. "“You Know I'm Right” lightens the mood
with airy string arrangements and Gilmour's
fragile falsetto, while “Cruise” throws in a taste-
ful reggae flavor. To close the album, “Near
The End"” erupts with martial horns that toll the
coming of an apocolypse that always seems to
be on the brink of any Pink Floyd derived
music.

Amidst this tremendous synthesis of sound
cry out Gilmour's lyrics. His Pink Floyd bred
tendency toward mystic imagery is strong, but
reality creeps in often enough to keep the mes-
sage intelligible. Pete Townshend contributed
the lyrics to two of Gilmour's melodies, and
Townshend's lyric precision appears to have
rubbed off a bit on the others. Gilmour's writing
also displays an optimism rarely found in the
usual Pink Floyd bitterness and doom. Perhaps
the influence of Townshend is showing again,
or maybe Gilmour never shared in Pink Floyd
lyricist Roger Water's troubled visions.

—Marshall Schwartzman

JOHNNY COPELAND
Texas Twister
(Rounder)

XAS is a big place, as you may have

heard, and its musical forms cover a lot of

territory as well. Musicians from blues,
rock, country and jazz idioms borrow ideas
from each other frequently so at its best, Texas
music has a wider frame of reference than most.

The music of Johnny Copeland is a good
example of this. Copeland's been a regional
favorite for some time now but it's only been
with his recent Rounder releases that he's at-
tracted national attention. His guitar playing has
a sinewy strength to it and his singing is direct
and effectively emotional. But it's his writing
and bandleading talents that set him apart from
the pack.

Aside from Louis Jordan's "Early In The
Morning,” all the tunes here are Copeland ori-
ginals but he doesn't come close to falling into a
rut. With the help of his pianist Ken Vangel,
‘who's credited wtih arrangements, he shakes
up rhythms, shifts tempos, and keeps the hormn
parts snappy and satisfying. These guys twist
the tale of any cliché they run across; this al-

bum's title turns out to be punnier than first
expected.

The band ain't too shabby either. Copeland’s
regulars execute their parts with verve and ver-
acity but there are a few guest stars as well.
New music giant George Lewis is sitting in the
trombone chair and who's that taking a tenor
sax solo on the otherwise-Allmans-like "North
Carolina” but jazz great Archie Shepp. Plus,
none other than steamin’ Stevie Ray Vaughan
stops by to let his fingers do the talkin' on
"When The Rain Starts Fallin'" and "Don't Stop
By The Creek, Son."

The thing is, these guest artists simply add to
the music; there's no grand-standing or hog-
ging the spotlight involved, just mutual respect
and the unspoken acknowledement that the
music is the most important thing. That Cope-
land can generate such respect from a wide-
ranging group of musicians ought to clue us in
that he's a heavyweight. He may have spent
much of his life as a Southwest secret but if he
keeps putting out records this good, he'll go
down as one of the major bluesmen of the '80's,
no question about it.

—Michael Davis

MADNESS

Keep Moving
(Geffen)

T once accessible and a bit eccentric,

Keep Moving's twelve songs offer hooks

so subtle as to require repeated listen-
ings in order to discern a recognizable melody.
Vocalists Carl Smyth and Graham McPherson
sing with a light, easygoing touch, their respec-
tive low-key deliveries perfectly suiting their
unassuming stance and the simple directness
of the material.

With their clever hooks, ingenuous imagery
and lively piano/drum/sax setting, "One Better
Day,” "Keep Moving" and "Victoria Gardens,"
the latter featuring the distinctive vocals of ex-
English Beat and current General Public front-
men Dave Wakeling and Ranking Roger, would
be hits were there any justice. But then, the
same could easily be said of nearly every tune
here.

Madness includes just enough odd little
touches—check out the lively church choir on
the bouncy "Wings Of A Dove (A Celebratory
Song)"' and the somewhat dopey “Michael
Caine" featuring the actor's own voice-over—to
keep their tunes from being labeled merely or-
dinary (albeit enjoyable) pop. When it comes to
producing consistently quality material, Mad-
ness keeps moving all right—and always in the
right direction.

—Tierney Smith

KING CRIMSON
Three Of A Perfect Pair
(EG Records)

ING Crimson has always seemed to be
KSynunymuus with extreme, and their

atest effort, Three of a Perfect Pair, is
no exception.

On the one hand are tightly arranged and
melodic songs built on some of the best chops
in rock. On the other claw, however, lurk nasty,
unconscionable sounds set in time signatures
only a Berkeley Ph.D. could appreciate.

The title track, “"Model Man,” “Sleepless,”
and “"Man with an Open Heart" are the fantastic
first four cuts, all blessed with pop sensibilities,
subtle humor and mature instrumentation. Bill

Bruford finally agrees to play the same beat for
more than two bars, and gGuitarist Robert Fripp
is similiarly restrained in a thoughtful and ar-
ticulate manner. Adrian Belew gives his best
vocal performance to date while bassist Tony
Levin is deceptively solid, as usual.

But the album goes straight downhill starting
with “Nuages,” the last piece on side one. To
be fair, the quasi-nostalgic jam session of
“Larks' Tongues in Aspic Part llI" ends the disc
on an upbeat, but everything else on side two is
like “Nuages'': frustrating and no fun at all in its
abrasive atonality.

Impaled by this disappointing dichotomy, the
new Crimson is only half an album offering a
false alternative of either state-of-the-art
progressive rock or ultra-modern mumbo
jumbo. Compounded by characteristic Crimson
extremities, this approach leaves no room in
between.

Crimson reformed with brilliance in 1981
under the slogan, “Discipline is never an end in
itself, only a means to an end.” It is precisely
this wisdom that the band forgets in their worst
moments on Three of a Perfect Pair. The
basically instrumental side two falls under its
own weight, a victim of technique for tech-
nique's sake. It's discipline, or rather dis-
sonance as an end in itself. In a word, it goes
nowhere, and alas nothing is more dishearten-
ing than hearing truly talented musicians
produce pointless noise.

—Bob Mack

MISSING PERSONS
Rhyme & Reason
(Rounder)

ERTAINLY Missing Persons have prov-

en themselves capable of producing

pop tunes in the past. "Destination Un-
known,” “Walking in L.A." and "Words" all
made for pleasing radio fare, but here the band
has gone for the high-tech approach and the
results are, to put it kindly, less than inspiring.
Indeed, all machine and no passion might be a
good way of describing Rhyme & Reason's
brand of sterile, mechanical pop.

Excepting an occasional blustery guitar solo
tossed in for effect, Rhyme & Reason lacks the
variety needed to keep things interesting. Lis-
tening to the incessant clank of a drum machine
combined with the numbing repetition of
keyboard-as-central-instrument tends to wear
awfully thin after awhile.

Singer Dale Bozzio has a warm, likable per-
sonality and God knows she's lovely to look
at—but a singer she ain't. Though she’s all but
dispensed with her trademark girlish squeak,
Bozzio's voice lacks both range and depth—
enough to make you wish the band had em-
ployed vocal overdubs. The weak material here
doesn't exactly give Bozzio & Company much
to work with either.

Rhyme & Reason’s finest moments occur
when the band tones down the hardware, thus
allowing the melodies to come shining through,
as on the LP's two lush 'n lovely ballads, “Sur-
render Your Heart” and “Waiting For A Million
Years.” Though there's nothing strikingly origi-
nal about the material here, what really sets the
group apart from their peers may be their ex-
pressed desire to steer clear of sleazier topics
as an obligation to their younger audience. Pop
with a conscience. Now that's a good one.

—Tierney Smith




FAIRPORT-
MANIA!

HE Grateful Dead aren't the only band

with a devoted international following and

set of fanclubs and the like. Several in-
dustrious Fairport Convention fans have taken
it upon themselves to unite us and created two
organizations to serve devotees of the pioneer-
ing English folk rock band.

The first of these is “Friends of Fairport,”
based in Bristol, England. Martyn Kenney's the
founder and reports that it all started with an ad
he placed in an English record collector's mag-
azine for Fairport material. He was deluged
with responses and decided that all those folks
should stay in touch.

Thus, Friends of Fairport, which has now
published two issues of the world’s first Fairport
Convention fanzine “The Ledge.” The first is-
sue featured an extensive Fairport discography
as well as a report of a solo Richard Thompson
gig last November. The second issue, with a
nice Sandy Denny cover photo included an in-
terview with Dave Swarbrick, Bruce Rowlands,
and Dave Pegg, as well as part two of the dis-
cography. The latter dealt with the Fairport
spin-off bands, odd singles, and Fairport tracks
that turned up on various samplers. If “The
Ledge’” hasn't listed it by now, it probably
doesn't exist.

All this inspired T.J. McGrath of Fairfield,
Connecticut to give it a go over 'ere and thus
“Fairport Fanatics” was born. McGrath has

published two issues of his fanzine and plans to
do at least six a year. Features planned for up-
coming issues include album reviews, informa-
tion on the Fairport festival videos, interviews,
and tour news.

Richard Thompson has a fan club of his very
own. It publishes a newsletter called “Flypaper”
and the principals were spotted at last Octo-
ber's Richard Thompson Big Band show in
Philadelphia selling “Hand of Kindness" t-
shirts.

Those who'd like a first hand look at what
caused all this should check out the package
tours put together by Festival Tours Interna-
tional, 3101 Pico Blvd., Santa Monica, Cal.
90405 (213) 828-8037 and Rock Apple Tours,
P.O. Box Lexington, Mass. 02173. Both have
tours including the 1984 Fairport Convention
reunion festival and all have special features.

By the way, | hope East coast fans caught
Dave Swarbrick and Simon Nicol on their re-
cent tour. They put on two great shows at
Adam’'s in Washington, D.C. Watch for Steel-
eye span's west coast and midwest tour this
coming August!

Here are the addresses for the fan clubs:

1. Friends of Fairport, c/o Martyn Kenney,
85 Woodland Way, Kingswood, Bristol, Avon.,
England

2. Fairport Fanatics. T.J. McGrath, 124
Quaker Lane, Fairfield, Conn. 06430. A year's
subscription is $3.00, make out checks to “T.J.
McGrath."

3. Richard Thompson Fan club. Send a
S.A.S.E. to: FlyPaper, c/o Frank Kornelussen,
P.O. Box 516, Middle Village, New York 11379.

—Ken Roseman
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Commercial rates are $10 .00 for the first 10 words
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1S available al the rate ol $1500 per column nch
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Send all ad copy o AD DEPT c/o RELIX MAGA-
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Live tapes & photos the Band All years esp
12/30/83 Also their old singles w/Dylan Hawkins
Christina Pazzanese T Sparks ST Cambridge MA
02138

Hendrix GD Others much to trade Many masters free
list send yours Keeth 275 pinetree Circle Decatur GA
30032

Wanted GD tapes esp Austin TX 10/12/77 other SW
tapes Have tapes/photos for trade S Musielak 912
Ridge # 109 Elk Grove IL 60007

Want Qual GD tapes 1980-present Have older to
trade Send list G Gartner Rt 2 Box 102 Centreville
MD 21617

WANTED Quality complete Copy Dead at Manor
Downs Austin TX 9/13/83 #106 Austin TX 78751

Trade/have GD tapes Need Dead esp 3/7/81 MD
4/5/82 Phila 3/28/84 Hunter Dinosaurs Airplane Ex
lists P Scharr 12 Concord Way Chaddsford PA
19317

HIQUAL TRADES ONLY Send your list for mine
Looking for GD w/guests K Sider 2782 2 Pl Baldwin
NY 11510

NEED Historic Dead & Hooteroll LPs Write P
Gianakopoulos 28 N Home Ave Park Ridge IL 60068

GD TAPES will buy/trade Send lists Esp. Nassau
4/29/84 or anything Jon Fadem 13 Kerry Dr Hazlet
NJ 07730

QUALITY HUNTER tapes wanted DESPERATELY
to buy Also Dead esp Phila J Bednar 115 Gerald Av
Shillington PA 18607

WANT GD Red Rocks 83 Have trades C Lohrentz
653 Dublin Mundelein IL 60060 Keep the change and
keep on Truckin’

HELP Beginner wants to buy high qual GD cassettes
Send lists & prices T Osterbloom 128 Eakin Ave Pitts
PA 15214

EXC QUAL GD & JGB Tapes esp 2/17/82 10/10/82
5/14/83 12/28/83 All Warfield BDY 240 Car Lester
Los Gatos CA 95030

Your tapes for my green energy Send Lists &
prices J Sendelbach 10 Kathryin Dr Orchard Park
NY 14127

WANT GD tapes Beginner Will you help me get
started? Scott McCafferty 5851 100th Ave N Pinellas
Pk FL 33565

Dead Head seeks person to do art for my jacket C
McGowen 270 Austin St New Bedford MA 02740

Have/Want Qual GD tapes to trade ex Isits/letter M
Loebel 202 Booth St Ottawa Ont Canada K1R 7J4

Trade Dead tapes Have most w/Pigpen Looking for
same—=80s Dead J Luka 420 Highland Elmhurst Il
60126

“FARM" Tie Dyes—T-shirls, tanktops, wallhangings
and more . . . in psychedelic colors and designs
developed on The Farm by Charlotte Gabriel and
friends For free color fiyer send SASE to ORIGINAL
DYE WORKS 13316 Banner Lava Cap Nevada City
CA 95959

Dead Taper looking to trade tapes Want 82 Red
Rocks & 10/11/83 Qual Only Send list Phil Schelt-
hoff 1225 Linden Oak Park Il 60302

WANTED GD Tapes Send List I'll send mine Nancy
Rossolina 236 Ellin Ct Park Ridge NJ 07656

Once in awhile you get shown the light in the
strangest of places if you look at it right BTM

BEGINNER wants GD 4/10/83 Morgantown WV or
any Hunter Please send info to Jim Kirk 1631 16th St
Nitro WV 25143

Dear Grateful Dead Thanks for a truly special Read

Good Time Doreen Bettius 3903 Larchwood Rd Falls
Church VA 22041

SHANES RECORD FINDING SERVICE

From rock to folk, Punk to Jazz, Futuristic to Easy
Listening, we can find just about any record ever
made! Rare Springsteen and Grateful Dead—Dead
related our specialty! Give us a try! Send request +
3/20¢ stamps for catalog: PO Box 6314 San Rafael
CA 949803

Dead Byrds & related material Bill Donnelly 35
Benwell Av Wayne NJ 07470

Wanted Cormespondence with fellow Dead Heads &
CSNY fanatics Lorraine Kaczorowski 180-11 69th
Ave Fresh Meadows NY 11365

Wanted Elvis Costello Talking Heads Clash and
more DEAD 600 hrs to trade Chris Fallo PO Box 211
Ridgefield NJ 07657

Dead videos VHS Have movie Winterland Radio
City Borrow/trade Want news footage/Acid tests
Kleinman 9-10 Granada White Plains, NY 10603

HENDRIX BOOTLEGS Buy—Tape exchange Send
Lists D Harrison 419 N State #4 Ann Arbor M 48104

Santa Fe 1983 Need both shows 8/10-8/11 Com-
plete uncut good qual only Have much to trade Steve
Rt 7 Box 206 Fairview NC 28730

Wanted Allman Bros material for book Tapes
Interviews Stories Dean Reynolds PO Box 15665
Cinti OH 45215

TRADE for same: 1st Generation Dinosaurs Hunter
Nicksilver Tuna Dead & cover bands Tom Reid 137
Elm #2C Oberlin OH 44074

DEAD HEADS EVERYWHERE let's keep the flame
buming If we can't who can? Have/need exc tapes
Let's trade John Pinowar Jr 93-41 106 St Ozone Pk
NY 11416

GD tapes wanted Now have 300 hrs tapes Will Trade
Send Lists Paul 67 Lawson Ave East Rockaway NY
11518

Trade Dead Tuna Riders etc Have much want more
Send/receive lists Matt 1016A Brentwood Way
Dunwoody GA 30338

TRADE good quality GD tapes Each lists D Gale 333
Bella Vista Av Belvedere CA 94920

WantedQual Dead Band Van Morrison Can trade
blanks or from short list Due to Fire Fred M 31078
Beachwalk #2701 Walled Lake M| 48088

Want to buy high qual live recordings Rock & Roll
Steve Sandler 2104 Tadley Dr Chapel Hill NC

27514

ERERIX - 38 . s

Wanted GD Traffic Tuna Dregs live tapes have over
200 of Dead tapes to trade Send lists Rob Clark
Dogwood Lane Greenwich Ct 06830

HELP! | can't listen to Dead Set in my car one more
time | need some real GD music Please help Have a
few tapes to trade W Bonomo 7906 Brunswick Forest
Pass Annandale VA 22003

OLD ROCK CONCERT POSTERS 1960's, 1970's
Fillmore, Avalon Lo PRices. $1.00 for list $3.50 for
color picture catalogue: Robert Peters Box 728
Garden Grove, CA 92642

Need GD Tapes Will pay cash esp need
New Haven 4/23-24/84 Send list to B Meredith 27
Washington P! Wallington NJ 07057

Have/want GD tapes exch lists Wanted any year
Richmond 10/8/83 Chris Forsberg 351 Springdale
Dr Bradenton FL 33507

Trade GD Have Pitts 12/1/79 Stanford 10/10/82
Send exch lists to George Rosenfeld 118 S Cordova
#A Burbank CA 91501

Wanted Original AIRPLANE LPs LSP nos Contact
T Mazzulo 52 Washinton Bivd Williamsport PA 17701

Wanted GD Buy Trade Send lists D Crooks 772
Spring St Harmony PA 16037

Live tapes to swap esp Cipollina Weir Winter and
many more artists Franz Pabst Munsingerstr 38
8000 Munchen 71 West Germany

Want GD tapes 9/4/77 Englishtown 4/7/84 Irvine
CA J Lyons 6766 Los Verdes Dr RPV CA 90274

FASTEST AND MOST RELIABLE RECORD
FINDING SERVICE in the west. Send list of wanted
records for catalogs of rare 60's & 70's deleted Ip's
and rare live concert tapes. We research and special-
ize in 60's psych & rock & folk & jazz & blues ALL
CATEGORIES No Boundaries IMMEDIATE REPLY
if we got it Michael H. Briggs PO 5544 Mill Valley, CA
94942

Looking for tapes featuring Donna G. Have any?
Please let me know ASAP Stephen Eure Box
82559 USC Columbia SC 29225

Wanted Cover art from Good Lovin' Boxed
Set— Xerox ok for embroidery project Dillon AF| Box
1136 FPO NY 09571

NEXT ISSUE: The Grateful
Dead and the SEVA Founda-

tion, Timothy Leary, Spirit,

NRBQ, Robert Hunter and so
much more!
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Vol. 9 #1 BOB WEIR. Stones.Alice
Cooper - more $4.00

Vol. 9 #2 0ZZY OSBOURNE—A
Grateful Dead freak goes to see Ozzy!
Interview with Clarence Clemons, GD
Song Title bonus poster $2.00

Vol. 9 #3 JOAN JETT. Ozzy bites the
bat. Motels. U2. Flo + Eddie. Robert
Hunter. Journey $2.00

Vol. 9 #4 JERRY GARCIA Asia
Townshend, Zappa, Squeeze Stones
Blondie POSTER COLLECTING

$4.00

e
r

-3

g’j’

Voli. 10 #6 Doulbe Ten Year Anniver- Vol. 11 #1 Police. Mickey Hart Vol. 4 #2 SOLD ouUT Vol. 4 #4 S0LD oUT
Issue!! Tons of GD!! $£3.00 Jorma. Arms Benefit .$2.00
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PHOTO SPECIAL ALBUM Vol. 6, #6.

Vol. 6, #3 Woman in Rock—BLONDIE, Vol. 6, #4 THE WHO. Interview with Vol. 6. #5 Zappa Sprinsteen 1S back M Vo
Byrds, Dire Straits, Peter Tosh, Janis Paul Kantner, The Cars, Woodstock, The Gratetul Dead at Red Rocks Rober Our second photo special with 35 rare
Joplin, Ronstadt, Larson, Juice Newton, S.V.T. . Tom Robinson, The Residents Hunter four page photo bonus spread and exclusive photos of our favorites.

Pearl E. Gates, The Police, Boomtown
Rats, PattiSmith. .. ........... $2.00

£3.00 and DEV(! $6.00 Including The Who, Stones, Grateful
Dead {E} Beatles, Jim Morrison,

Springsteen (4) and others ... . .$20.00

Vol. 8, #1 JOHN LENNON, Interview Vol. 8, #2 MEMORABILIA SPECIAL! Vol. B, # 3 Jim Morrison, Grateful Dead Vol. 8, #4 SPRINGSTEEN! John Ent-
with Bill Graham, Dead, Springsteen, Leon Russell, REQ Speedwagon, Dead, History, Lenny Kaye, Garland Jeffreys, wistle, Black Uhuru Psychedelic Era
Police, Benatar, Stones Song Title Ramones, efc. ............... J Doors Song Title Centerfold, etc. .$2.00 Artists, and muchmore ........ $2.00

centerfold, etc. ...............52.00

Vol. 9 #5 THE WHO, Grateful Dead
Song List, Us Festival, Springsteen,
iron Maiden, Riot, Priest, Steel
=TT R -

Roberk
Hantep

Vol. 5, #1 Featuring Part 1 of our exclu-
sive Robert Hunter interview. Garcia and
Weir finish their interview, Papa John
talks, Graham Parker, Byrds, Garcia
Band and more! .............510.00

Vol. 7, #1 Featuring interviews with
Cheap Trick, Charlie Daniels, Southside
Johnny, Mick Taylor, Jorma, Marshall
Tucker Band. Musicians Talk About
Disco! ..........

Vol. 8, #5 The Rollings Stones, Robert
Hunter, Marty Balin, Peter Tosh, Grate-
ful Dead Song Title Poster, etc. . . .$2.00




Most of the old issues of Relix are long gone. A few old copies remain, and the

new ones are going fast. These are the back issues currently available. Please
order by Vol. and issue number. Please note: some of the older issues mightbe in
slightly less than mint condition. Please indicate if you will only accept mint
condition.
All back issues are original, collector copies and sold as such. Back issues
. have not and will not be re-printed. We will not honor exchanges or returns.
Please allow up to 4 weeks for delivery.
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THE DINOSAURS

Vol. 9 #6 PHOTO SPECIAL Spring- Vol. 10 #1 PIG PEN The Dinosaurs Vol. 10, #2 LED ZEPPELIN, Gratefyl  Vol. 10, #3 ADAM ANT, Grateful Dead,

steen. Garcia, The Who Hendrix Morrison Stray Cats and Dead & Jamaican Music Festival  $2.00 Tom Petty, Matthew Kelly and more

Stones. Zappa — many more photos IORMA $3.00 T T
TR i $5.00
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STARSHIP: |
1978
Vol. 5, #2 Bob Weir Special. Interview Vol. 5, #4 Jefferson Starship, Stones Vol. 6, #1 The Grateful Dead t Vol. 6, #2 The Blues Brothers with
with Bob Weir in Los Angeles and At- tour reviews and more exclusive pic- Vol. 5, #9 RARE! SPRINGSTEEN. special Flamin Graovies. Lt Egg? the Grateful Dead on New Year's Eve at
lanta. Second half of Robert Hunter in- tures. Leila and the Snakes, Greg Kihn, Dead, Jack Casady, R. Crumb . .$20.00 David Gilmour, 3 Egypt articles. Creed- Winterland. The Outlaws, Beatles leg-
terview. Tom Watts. Moby Grape. Beatle- The Rubinoos, Eddie Money, Pablo ence. Tempchin and lﬁg hookers  $4.00 endary reunion concert, John Belushi,
mania, Dan Healy, the Grateful Dead g1 T O o e, | | Stones, Kinks, The Residents, Tom
soundman, sounds off ... $9.00 Petty , Blondie, ...............53.00
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Vol. 7. #2 Our Grateful Dead Specizl Vol. 7, #3 Featuring PINK FLOYD and Vol. 7, #4 Interview with Jerry Garcia Vol. 7, #5 THE 1980 CARS exclusive Vol. 7, #6 PHOTO SPECIAL '80-Exclu-

with never before published interviews many new wave artists such as Pretend- Blues Brothers, Toots and the Maytals, interview. Second half of Garcia inter- sive photos of Springsteen, Led Zep-

with Phil Lesh. Bremt Mydiand and Pig ers, Jam, Ramones, PIL, Lovich, Clash, The Who, Stones and Kinks. All for m"% view. Ray Davies, Nash, B.0.C., Ros- elin, The Grateful Dead, Petty, David

Pen Many exclysive and rare photos Carrasco. Also G.D. Trivia contest U + ) sington Gollins Band, plus a lot of new owie, Pat Benatar, The Rolling Stones,
------------------------- $4.00 T S S wavestuff ...................52.00

The Beatles and Sex Pistols, many more

SPECIAL PACKAGES
COMPLETE VOLUMES!! New “Short Set” Dead Package: 6-1, 6-2, 7-2, 9-1, 9-4,
Volume 6 -$30.00 10-1, 10-4, 10-6: $25.00
L= Volume 7 -$12.00 New SUPER Dead Head’s Freakout: 5-1, 5-2, 6-1, 6-2, 6-5,
e Sy Volume 8 -$10.00 /-2, 7-4, 7-5, 7-6, 8-1, 8-2, 8-4, 8-5, 8-6, 9-1, 9-4, 9-5, 9-6,
@:3\ Volume 9 -$15.00 10-1, 10-2, 10-3, 10-4, 10-6, 11-1: $70.00
Volume 10-$11.00 ONE OF EVERYTHING: one of all available issues, plus 2
not shown for $125.00

Val. 8, #6 PHOTO SPEtihf&atufin SEND YOUR BACK ISSUE ORDERS T0O:

Hendrix, Dead, Stones, Springsteen,
Ozzy. Petty, Zappa, Adam and much
more ..... o ceeano9d.00

Back Issue Dept., c/o Relix Magazine, P.O. Box 94, Brooklyn, NY 11229




Take A Walk Down Amagamalin Street
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AMAGAMALIN ST, %7

L Roseanne Amagamalin St.
The new 2-record set from G Parioe b

Robert Hunter with Special Friends S Rambling Ghost
—dJohn Cipollina, Merl Saunders, Ithica Side 4

: Don't Be Deceived Streetwise
Rodney Albin, AND Jorma Kaukonen. | T;uinaMaggie Home S
Out of the City Where Did You Go?

Better Bad Luck 13 Roses

S OON to be available at your local record store, or, available NOW thru: $ 1 2 00
Rockin’ Relix e P.O.Box 92 e Brooklyn, NY 11229 ONLY @

Wholesale, distributor & store inquiries invited Please add $1.00 for p&H




